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Abstract

Death and life are two issues that have always preoccupied the human mind and everyone has speculated about what they are. Their symptoms can be traced in all works of art. In this respect, Persian poetry from time to time has also been full of effects, attitudes and judgments that Persian poets had about death. Meanwhile, Manouchehr Atashi and Ali Babachahi, two of the greatest poets of this era, based on their view specifically and with awareness of new dimensions and certain metamorphosis have depicted these concepts. Through looking at the idea behind poems this point can be reached that these poets’ (especially Babachahi’s) attainting this unpleasant image of life does not mean praising death at all. Atashi, despite all his sense of escaping the world, tastes with all heart and soul life’s vitality and joyfulness. Unlike Babachahi, life in his eyes has not lost its color completely. On the other hand, death rules over large and important parts of thoughts of the lyrics Babachahi forms in a way that he can be regarded as a poet whose collection of poems has made use of high frequency and a different and unique way of expressing this phenomenon at its heart. In this respect, Atashi has not been influenced that deeply; on this basis, he cannot be considered as a poet strongly obsessed with death. This study is on track to achieve the vision and worldview through which Manouchehr Atashi and Ali Babachahi dealt with the two basic issues of human life and death. Through using the descriptive-analytical method, their view of life and death is to be explained based on their poems. 
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Introduction
 Life and death as stages of human life, have always been considered by scholars and have been reflected upon more or less in different shapes and forms in the works of all poets and writers.

 These issues that from the beginning of the universe and throughout history have been with mankind and one of his concerns and essentially invisible elements and disciplines of life and existence is dependent on it. Issues like love, death, old age, bad, good, and thought..., not only not consistent themes on different devices and at different times but sometimes are also conflicting implications. For instance, death, the most important preoccupation of the human mind in an intellectual system, means the end of the universe and in another intellectual system means the beginning of real life 

 (Langroudi, 110). However, addressing the issue of life and death in the poetry of the poet is formed according to their attitude towards this issue. Some of our classic literature poets like Omar Khayyam, regard life as only existing in this world and think of death as the end of everything. On the other hand, Sanaie Ghaznavi, the famous poet and mystic of the sixth century and the first poet of Persian poetry who integrated mysticism extensively into Persian Poetry, does not think of death as the end of life and regards life in this world as mortal.

 Death is the loss of physical stamina and animal instincts and the transition from the world of dust into the eternal world. Contemporary Persian poets have variously assumed this fact as the inevitable part of life and at times have reacted in an identical or even different and unique way in reflecting its principles. This has also been done under the influence of their worldview, for most of them are similarly devoted in terms of religious principles. Seldom do fundamental differences in the basic rudiments of their ideas form. When we go through the eminent Southern poets Atashi’ and Babachahi’s poems, we are faced with repeating the same concept in their poems with high frequency. It is under the influence of such attitude that their notions and the secrets that have led the poets towards a specific destination can be revealed.

The Themes of Atashi and Babachahi’s Poetry

 These two eminent poets like any other human being first tried to know about their requirements and meet them. Above all, they succeeded in facing their internal issues. They sought their lost one which was a search for internal peace. They would constantly develop fundamental questions in their mind: where did they come from and where were they going and what was the purpose of human movements? Thus, their mind got involved with other issues along with the problem of life and death. One of the common and significant themes of their poems is this notion that we can get into through studying the poems.
Life and its Reflection

 Since life and death are mutually contradictory and for each mortal, there is a vital, In addition to the death of many types, a variety of life that is as follows: "The first kind is the type that vital to spiritual self-expression and relief is being repeated. The second type is the life that is attained due to the separation of the sensual characteristics and achieving the traits of the heart. The third type is eternal life in an example of limbo or a heavenly one. You are called on as you die” (Lahigi, 427). Therefore, the issue of life has its particular position in any intellectual foundation and has long drowned people’s attention from which Manouchehr Atashi and Ali Babachahi are no exceptions. It is as such that they have described their life in their poems and have expressed their impression of this issue in a peculiar and at times unique way. In fact, in addition to accepting and comprehending the existence of life in another world, they also appreciate this world. Despite this, at times they recall the autumn under the tribulations of life to refer to the absurdity of life to recall death: “I have blight air / What a bitter indifference! My heart aches for dying…” (Babachahi, 52). 

“I’ve gone/I’ve gone/ That shadow also has gone/Now / Here / over the counter purulent pub /To cup’s pure spring/That blissful spring/Gazing at its clarity I see…” (Atashi, 367).

 On the other hand, through a look into their life, one can regard the dark days of their life, especially those in Babchahi’s life, as the peak in their aversion to life. He all the time endeavors to bury them in oblivion: “How can I be a stone? / Oh, daily darkness / under finger malicious great this short-sighted/How can I be a silent harp?” (76). 

And for a while, away from all the world’s pain and sorrow, he tastes the beauties of life:

“What a world/What kind of world is this that/Sleeping on the back of houses/Being without sorrow without water/Going through all plains with no pain/Going through all valleys with no sorrow” (53).

 Technique that its repetition has given a livelier lace to Atashi’s life and has brought him a certain vitality and freshness which have been inherited more from nature: "Maybe/I am no lighthouse/I/Am the sun tonight/Away from my circle tonight/Anywhere I want.../Move away from me the sober one/ Tonight, I'm devastated. Tonight" (Atashi 370). The emergence of this feeling is perceived in several poems written by Atashi even though he is the poet quite familiar with pain and despair who goes his way with a burden of sadness and grief weighing upon his shoulder: "With all, that life has given me/Naught and nought! With all that life has taken from me/With a memoryless night’s pack/With a tuneful night's pack/Alone, I go through the wet road..." (158). 

 These memories and remembrances would deeply leave an impact upon their soul and impose a harder blow upon Babachahi's compelled migration: "Farewell now dear ones!/Leave me behind at this moment that am going down my wanderings that is eternally dark/I am tired of the indifferent laughter of this cold silence/I'm tired..." (Babachahi 67). 

 Along with the hardships Atashi experienced due to the loss of a child and failure in love, the color of sorrow and despair took over his poems. It was then that he appeared as the introverted and frustrated poet who would show aversion to vanities, worldly attachments and even beauty. He would seek freedom from all this unpleasant life of his: “In this heartbreaking moment void of love/I do not take you by myself/When the air is not filled with light/I would not start my life afresh” (78). “Oh hear arise!/There is no time for sleep/The water has spilt…” (Atashi 339).

 That is how they both through various reasons look askance at their life through it all and even leave behind its beauties and pleasant aspects: “The heart that would become stone/I threw hatred in it/And the life/ This bright coin of light and water/I gave to strange coast…” (95). Since Babachahi thinks of it as the land of pain and suffering that even its pleasures have brought him torture that made him find it replete with suffering as such: “My heart would ache/And I would see this world is not our home/The world is tight” (Babachahi 15). 

 On the other hand, Atashi also sees himself as the companion of all the world’s sorrow and complains about his life thus: “I’m familiar with all of the world’s sorrow/With Sahara’s sorrow/With the sea’s sorrow/With animal’s sorrow/With human’s sorrow/With the silent and mysterious sorrow of the prophets…” (Atashi 10). 

 It is the component that appears as noticeable and with high frequency in Babachahi’s collections of poems. This feeling free from all the belongings of the world comprises one of the fundamental themes of Babachahi’s poetry through which he despises the world and all its colors and cries it out: “Alas! Alas! We have lost the life…” (Babachahi 19).

 It can be stated that the poet’s sole intention through reflecting these notions in all his poems has been nothing but breaking away from despondency and reaching truth. In seeking the eternal abode believing in the world’s annihilation, he moves in the same direction as Atashi. They both do not consider this world as worthwhile as it should be for human beings. By looking deeply at their poems this yearning for a higher abode can well be noticed: 

“Have you heard of her death/From others? / Let me in another world / in the border of infinity / In the moment of creation / Alone / Alone / Alone long to write to you” (99). 

“Strange birds from the shore pass / Strange birds Whose names / Do not go through that green old tree." (Atashi 338). 
 In these poems and overall, in the attitude of these poets, eternal life is attained through passing this world; according to Babachahi, this world is a veil before our eyes: “The world / The world is our veil / At the other side of the veil you should be with me...” (Babachahi 101). This is the point upon which many great personalities of Islam have emphasized. They believe that whoever thinks of this world as mortal and worthless, will leave it behind. It is on this basis that Babachahi also regards man as alone in this world from which they should get away: “Man is always alone / The secret red poppy / When bent over the water / Said in the roaming waves’ ear / Let the truth and beauty / Be constantly on the language of flowers" (112). 

 Or somewhere else just like himself, says farewell to life from the bottom of his heart: “Oh let me throw this memorable world into the depth of farewell and oblivion/Oh let me from the bottom of the heart/From the bottom of the heart say farewell/ All the unveiled sorrow/All the endless moments” (69). This concept overshadows his attitude that far that he even employs “petty” in despising this world: “I speak of sad people/ I speak from the heart/ I wish I hadn’t found this coin in the adjacent climates in the dustbin of this petty world” (70). In the holy Qur’an also the adjective “lower” has been applied for describing the world:

 And there followed them successors who inherited the Scripture [while] taking the commodities of this lower life and saying, "It will be forgiven for us." And if an offer like it comes to them, they will [again] take it. Was not the covenant of the Scripture taken from them that they would not say about Allah except the truth, and they studied what was in it? And the home of the Hereafter is better for those who fear Allah, so will you not use reason? (The Qur’an, 'A'raf (7): 169)

 It has been stated in the interpretations that the brief pleasures and commodities of this world are on the lower side. The world is so unreliable and worthless that it is void of any pleasant attribute to draw attention” (Tabatabaei, 177). Meanwhile, according to the Qur’an, the world and its vanities are so seductive that the people are so overwhelmed that they have lost sight of the afterlife: “They know what is apparent of the worldly life, but they, of the Hereafter, are unaware” (The Qur’an, Room (30): 7). Babachahi also through recourse to the word of God in his poetry brings the same concept to the mind that appealing to the world and drowning in its belonging leads to neglecting the eternal life of man in the other world. Accordingly, he offers various interpretations of the world and in different ways, sometimes metaphorically condemns the worldly life. He in various forms refers to the world as the empty tower, the desert, the plains, the dark rick, the pastureland of the swine and … all of which reflect his attitude and vision of the world: “Woe to me / Woe to me / Am moaning ring in ring / In the tower hollow emptiness of the masterpiece of creation / Just like Fayez am moaning on this soil.... "(Babachahi 84). 

“Once again these silent unassuming procession/Once again this desert/Once again this heart-rending desert/Oh you whose heart is with me again!” (119)
“I will give this varied plain to your smile…” (46)

“From I to you there is no high mountain/In this intimidating roaming/Where the world is the proud swine’s ranch/There is nothing on my wing but the image of the hunting ground…” (31).

“The grief of that homeless who was left away from friends/Who was left isolated in the devious route/The grief of that narrow road/The grief of that abandoned alley/The grief of that dark rick” (35). 

 He views life from the viewpoint of a passer-by and a lonely traveler who would not be grieving if one-day death calls upon him. Not only life did not attract him, but it also drove him away from its doorways: “My heart aches/And the world like a waterless oasis’s empty tower/Has drove me-the single horseman from the nameless road-from itself/Wherever I go it there is stone and stone and stone/Wherever I go there is thorn and thorn and thorn/As if the world has driven me away from its blessing springs” (55). 

 That is the story of those poets upon home desperation and loneliness has drawn a shadow and a strange feeling and a deep sorrow took from their life the zeal and enthusiasm. This in turn forced them into passing a lifetime with regret and nostalgia; they had no choice but to hate life and run away from it. They were poets with nature-oriented-spirit and their souls needed nature’s freshness and vitality, how it might all sound painful for them that they should be talking about things other than life and nature in their poems: “Ah / O alas, I / O, alas, I at times loved life more than death." (73) " I got lost /From myself / I'm lost" (Atashi, 376).
Death and its Reflection

 Death is one of the basic issues of the universe about which various definitions have been offered including “Death is the attribute which has been created anti-life”. According to the righteous, being rooted in a place is a sign of passion and those who die of their passion, are revived through the right’s guidance” (Nour bakhsh, 164). Another close definition to this runs this way: “Death is about uprooting and destroying passion, for the self’s life is dependent upon passion through which they comprehend their physical pleasure. Those who die of their passion are alive through the right’s guidance” (Sajjadi, 746). Some have also defined death as “dispersion between the social council and secrecy and commune” (Lahiji, 423). Despite any definition, death as a matter of religious belief and issue has been accepted by everyone and has always been one of man’s chief concerns. On the one hand, this concept has been defined and described in the literature of any nation, especially in the decisive period by writers and poets ever since. Persian poetry is also replete with impressions, attitudes and judgments that Persian poets have had about death. No form of Persian poetry has ever been devoid of signs suggesting thoughts about death. As can be said of contemporary Persian poems, it has had a special contribution to the poetic heritage, and new dimensions and metamorphosis of death can widely be found in the contemporary works.

 Manouchehr Atashi and Ali Babachahi have also spoken of death and based on their worldview have variously applied this concept in their art. By browsing through Atashi’s poems some shreds of evidence of understanding the problem of death and accepting it as an inseparable part of life can be found. Although this concept is the other side of life compared with other concepts such as nativism, naturalism, and love, the poet does not have a significant presence in the poet’s poems, but its shadow can be noticed in some of his poems, especially in the poem "The Question" from the collection of poems "The Song of the Soil". As the title of the poem suggests this problem has challenged his mind. The poet creates a collection of parallels from death and states all the signs of death; symptoms like coffins, tearing chest, Requiem, weeping and.... " (Alavi, 269). 

 These burned bereaved clouds/Where do they take the sun’s coffin? / These hungry, rabid and greedy winds/Are following the mirage of which garden/Tear their breast upon which horizon’s fence?/Now the desert’s bare tree/The end of disappointment/ is the beginning of which traveler's fatigue?/The passing birds/death brings which lost herald/ From devious roads/To the village? (Atashi 149)

 In fact, from what is apparent in this and many others of his poems, he looks upon death from his simple and unadorned life. That is not a sophisticated and unique look and across his poems, we are not faced with doubts and cases of mysterious questions of nothingness. He regards death as an organic phenomenon which has arisen from life and is another form of it. All the parts are connected to life’s components; it is not an external mechanical force. From this perspective, we do not see the hidden thoughts behind these poems different and we just watch a simple signature of his upon the death screen: “The one lying under the sepulcher is alive/And the one weeping over the grave is dead/And in another look you will see/The one who is alive, is dead/And the one who is dead, is dead/And the sleepless dead from one cemetery to another cemetery/Take their coffins on their shoulders…” (434). 
 He influenced by his worldview simply considers death as the natural sequence of life and at a glance depicts the dead as the living and the living as the dead. Then he substitutes their positions and under the influence of his religious beliefs counts it the secret of immortality: “Death is the most beautiful word of our home / Death is the secret of our immortality / And we / Practice / The form of writing..." (Atashi 51). Thus, Abdoye Jet, the hero of one of his stories, depicts a glorious death as if he were praising a rosy death: “From sand hills/Where/Suddenly/The enemies’ ten bullets flowered/And ten red copses/On Abdou’s broad chest/Blossomed…” (Atashi 236). 

 The poet even in the poem "The Cornelian Only by the World Body" of the book of poems "Wheat and Cherry" goes a step further. He depicts death as both abstract and concrete being and addresses it by asking to be allowed to play the last song of his life by lute: “Give me a chance of death/To take my lute/And the last turn/Go to alleys/To cure the blind/And madden the seeing” (569). On this basis, he is not afraid of death and considers it as another birth: “It’s all up with me/But I am not afraid of death/I’m a fish/The elusive lotus on water/The impatient image of a tree/I’m in the waters of sleep tonight” (369). It is the story of a disappointed poet who cannot be unaware of this fact. Although for him death is a tragic experience, in a general sense it is not the end of everything and it is through this circumstance that he says “Everyone is flowing their way” (Atashi 36). 

 Throughout his poems, we are confronted with a simple approach to the concept of death and it is just when he is mourning the death of his son Manley that he depicts the bitter and poisonous state of death. That is when he looks at this concept from a different and bitter perspective and remembers it as a separating factor that made him compose a lullaby for his green parrot: “You are asleep, apparently you’ve got sugar in a dream, sleep!/ My green parrot, don’t stop having sugar, sleep/You are sleeping in the petal of flowers, why afraid of thorn’s sting?/Oh all over thorn less petal! Sleep/May the horror of my lucubration be away from you/My fresh bud! Far from sleep and wake’s hurt, Sleep…” (538).

 The same theme has also been noticeably manifested in the poetry of Ali Babachahi and has also prompted him to create themes upon this basis. In his poetry also death is undoubtedly followed by another birth that can be observed through a study of his poems: “This means that love is a commemoration of the copse/And the mirror in front of the naked noon/In front of the friend/It means that death/The love’s stream/The river’s stream/Gives them to the sea floor/it means that death loves you…” (Babachahi 381). In this and many other poems, we see that it is the everyday experiences that provide the theme of death for the poet.

 The concept of death like the concepts of love and life are all the time present in his mind and in his life and can also be found in all parts of his poems. As if the life of the poet is a kind of death that touches every minute of it. Death for Babachahi is not a halt in the beating of the heart in a moment but an experience in the course of life. At times he even goes further and regards himself dead: “And I and this parrot/Play with my descendants/First of all with you/For playing under this very white sheet/Makes you and of course all aware of me…” (1001). He constantly through his lifetime feels its heavy shadow on his head as if his peace has gone: “You weary farmhand!/Let this dying young tree/With tear’s clear fruit/Through the storm/Be alone” (160).

 With such feelings, he relates death to his life components and thus finds its bitterness, venomousness and blackness as sweet. In describing the tragic life, the inevitable staying and living and being forced to watch what he does not like, he just talks about death and finds a friend in it: “I'm dead / And in a few minutes all are more beautiful than others / And are dead..." (748). 

 Death for Babachahi appears to be joy and liberation; as if it were freedom from the world in which there is no hope for living. Thus, in every part of his poems, he longs for death and thinks of it as an outlet to set free from these circumstances: “The mirror from this word/The home from this word, a new song would add/All these words, all these colors, all these secrets/All these…” (Babachahi 60). The poet thinks of the bitter experience of living as equal to death. The internal contradictions of human relations, the meaningless relationships between them and the painful conditions of living made him have the feeling of dying every moment.

 A more concentrated color of this concept is when we see the poet in the poem " The Night of the Strangers " and "The Burial" of the book of the poems " The Orange Buds " has taken everything taken from the death and in a painful tone talks about the coffin, women in black, funeral, burial, mortuary, etc. all of which can be regarded as derived from the poet's being obsessed with death. “In the heavy night, a gazelle peeps in from everywhere/Smells the purple birth certificates/And the lotus and lily petals/All around it turn the women in black on the false documents/All grown up men return/The scattered scores/To their children’s records...” (447). “On the mortuary door they still walk/Grave and solemn/To bury the last flower of the world/Put the false soil on the head...” (457).

 These evidences indicate that death in the eye of Babachahi has changed from a terrible and tragic state to a bare and clear form and has made an outlet out of which he can talk about his unconscious mind when confronted with realities. It is indeed quite very painful that for a poet like Bababchahy death must be so tied up with his language and thought that he finds it as an everlasting freedom: “Even when a hundred years has passed since you are dead/ The lights in your house are still bright...” (746). Even with all this processing of death‘s cordial face in his poems is not a sign of destruction and oblivion; it most often brings him rebirth and moving forward. His approach to it is accompanied by awareness: “The world remains and you /Even if you hide under the table will remain so big/And you will remain and this big world...” (746).
 This obsession with death occurs so noticeably in all aspects of this poet’s life that he does not differentiate between his life and death. He thus can be regarded as a death-oriented poet and in studying his intellectual foundations death can be considered. It is the kind of death to which the poet rushes: “I have to go/With your far and remote thought I have to go/With your unsettled sorrow/As if today is enough for me...” (732). Only when he is mourning the death of his mother and relatives and composes poems, it takes another form. It is when someone like Manouchehr Atashi also tastes the bitter taste of death: “The mass/The shadow that has been taken from us/It was the lucid winter wing of a butterfly/On the velvet shoulders of a deep death/To let the eastern sun’s angels in white/ Be a thorn/On our heads/...” (427). 

 But love adds much beauty to life and through time it can fight with the absurdity of life and death. At times, love appears to be stronger than death as if love is the only solution that could make Babachahi interested in life and be taken away from being obsessed with death: “Give me some water I have fever/My pail was broken by the arrow of friends’ mockery and my clay bowl/Which was filled with love and the sun/Was gone with the wind where to with death?/The young death/Forever in love death/the death who blends a flower with its dark hair/A death that ah... / O love / Love / Step in from death!... "(397).

 This significant fact has however taken a different form in the viewpoint of some of our mystic poets like Sanaie, for “at times the phenomenon of love takes a man to the degree of insight that death loses its color in his eyes. In fact, through love man achieves a mental birth and everything in the universe changes. Thus, the relation between man and grave turns into the relation between the lover and the beloved. In this vision, death is regarded as something pleasant and fearing death in the eye of the lover is something vain” (Khorsandi Shirghan 99).

 In short, Babachahi tries to through resorting to love repel obsession with death and also destruction and deterioration. Even though he is somewhat successful in accomplishing this, the shadow of death can still be felt in his poetry. In Manouchehr Atashi’s poetry by which Babchahi has been strongly influenced, such an extensive reflection cannot be found. Since Babachahi was more familiar with this term, homesickness, loneliness, forced migration, nostalgic look at home, etc. constantly kept him occupied. It pushes him towards depression and hopelessness and mingles this unpleasant feeling of pain and suffering with his heart and soul. He states this experience through images and words which are directly related to destruction and deterioration: “I emblazoned the last seasons of fall/with my name...” (97).

Conclusion

 The issue of life and death is among those inevitable issues that man has always confronted in their daily lives. In this respect, they have always been looking for an answer to the questions hidden in the corner of their mind. Our Southern poets Manouchehr Atashi and Ali Babachahi have also brought together the issues of life and death in most of their poetry. They have had the capability of taking benefit from their religious teachings and portraying an aspect of the world for their audience. Under the influence of various factors like misfortune and vicissitudes of life apply different methods of evading worldly life. Such methods can be noticed in their specific quantity and quality in Babachahi’s poetry. Even though in most of Atashi’s poetry life’s excitement and enthusiasm are still flowing and even though he has tasted the bitter taste of life several times and might appear a frustrated poet, he thinks more of life than death and life for him has not lost all its colors. On the other hand, many concepts concerning death have been reflected with various degrees of strength and weakness in their poetry. In this respect, Babachahi’s share appears to be more than that of Atashi’s and he has viewed this phenomenon in the way that he has stated his viewpoint through various methods and in high frequency. It is as such that it can strongly be claimed that death is one of the fundamental thoughts in his poetry and through this thought a single worldview is introduced. It is upon this basis that he is regarded as a death-oriented poet; Manouchehr Atashi has not gone this far in his poetry. However, at times Atashi also would wish for death to take him away from the world full of troubles and leave me in the other world. This prospect of death is the result of a lack of fluidity in their lives at the time that has altered their view of life. That is the reason why the phenomenon of death and the thoughts associated with can be seen with this frequency in his poetry. Even with this frequency, their implication of death cannot be considered surprising, for they have expressed it through applying specific and at times unique principles which they regard as the inseparable part of their life. In this sense, their views are identical; their remarkable difference is in the number and method of this phenomenon. In all the cases, death has changed from a terrible and tragic state to a bare and obvious fact. On the whole, it can be inferred that in their poems life and death take opposite meanings.
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