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Abstract

In the era of rapid globalization, the preservation of local cultural identity faces significant
challenges. Traditional dance, as an embodiment of local heritage, plays a vital role in transmitting
cultural values and strengthening identity among younger generations. This study investigates how dance
educators within the Ayodya Pala Dance Community act as agents of cultural transmission and social
transformation. Using an ethnographic approach, the study involved participant observation, in-depth
interviews, and document analysis to explore the interpersonal communication practices between
educators and students, and the construction of cultural values through community interaction. Findings
reveal that dance educators do not merely teach technique but engage in value-laden communication that
fosters understanding of tradition, discipline, and local wisdom. The study highlights the dual function of
interpersonal communication and social construction of reality in sustaining cultural identity within
community-based arts education. This research contributes to the understanding of cultural preservation
practices and the role of performing arts in community empowerment amid global cultural shifts.

Keywords: Ethnography; Cultural Identity; Interpersonal Communication; Local Wisdom; Dance
Education

Introduction

Globalization generates opportunities for the exchange of cultural elements and advancements in
technology, while also presenting significant risks to the sustainability of local communities and their
traditions. The rapid spread of global information, the proliferation of consumer culture, and the
influential nature of popular media contribute to a cultural homogenization process. This phenomenon
often marginalizes indigenous expressions, reducing the visibility of knowledge systems unique to
various cultures (Duc, 2024; Merung et al., 2024). As a result, numerous communities are experiencing a
concerning erosion of their cultural identity. Younger generations, increasingly influenced by
globalization, often find themselves distanced from their local heritage (Amal et al., 2024; Merung et al.,
2024; Pati et al., 2015).
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In this context, traditional performing arts, particularly dance, emerge as vital instruments of
cultural resilience. Traditional dance is not merely an artistic endeavor; it holds profound symbolic
significance, encapsulating historical memories, ritualistic functions, and communal identities. As a living
archive of a community’s worldviews, values, and social norms, traditional dance plays an integral role in
reflecting regional identities, especially within diverse cultural landscapes like Indonesia. The
choreography, costumes, and accompanying music embody intricate layers of meaning drawn from local
philosophies, gender roles, and spiritual beliefs, underscoring the essential role of dance in transmitting
cultural wisdom to future generations (Herawati et al., 2024; Pati et al., 2015).

However, the preservation of such intricate traditions relies on active engagement instead of mere
documentation or endorsement from cultural institutions. Engagement necessitates participation and
practice, which requires the intervention of dance educators who act as cultural intermediaries within their
communities. These educators, extending beyond the role of technique instructors, empower students to
connect with their intangible heritage, infusing their teachings with discipline and a sense of collective
memory. Their pedagogical methods often blend storytelling with historical context and involve
community rituals that create immersive experiences for learners, enabling them to partake in a larger
cultural narrative (Andrew, 2023).

Moreover, the dynamic between dance educators and students is inherently interpersonal.
Establishing relationships based on trust and emotional engagement is crucial, ensuring the transmission
of traditions occurs through both verbal and non-verbal communication (Iryana & Jamaluddin Z, 2023;
Marceli¢ et al., 2022). This relational aspect of cultural education differentiates it from traditional
classroom experiences, emphasizing communal engagement where identities are co-constructed through
practice and dialogue rather than simply imparted through instruction. This personal approach fosters the
emotional connections learners develop towards their cultural heritage, facilitating a deeper understanding
and appreciation of local traditions (Iryana & Jamaluddin Z, 2023)

This study specifically highlights the role of dance educators within the Ayodya Pala Dance
Community, a prominent cultural institution in Depok, Indonesia. The community demonstrates a
steadfast commitment to preserving traditional Indonesian dances while adapting them to contemporary
contexts without sacrificing core cultural values Utilizing an ethnographic approach, the research
examines how these educators advocate for cultural transmission amid modern pressures. Furthermore, it
investigates how interpersonal communication serves as a conduit for preserving, performing, and
transforming cultural identities within this community.

this study enriches our understanding of localized practices in performing arts education as
essential interventions in sustaining cultural identities amid the overwhelming tide of global cultural
convergence. It argues that traditional dance education should not be viewed as static preservation; rather,
it is a dynamic, ongoing process that empowers communities to reinterpret and revitalize their cultural
heritage for future generations, ensuring it remains vibrant and relevant in an increasingly interconnected
world.

Methodology

This study employed a qualitative research design with an ethnographic approach to explore how
dance educators within the Ayodya Pala Dance Community contribute to the strengthening of local
cultural identity. Ethnography was selected as a methodological framework because it provides a deep
and contextual understanding of cultural transmission practices, interpersonal dynamics, and the symbolic
meanings embedded within traditional dance education (Kashima et al.,, 2018). This qualitative
orientation enables researchers to engage directly with the community, yielding insights that are often
inaccessible through quantitative methods, and allows for an exploration of the intricate relationships
between cultural practices and individual identity (Al Hourani, 2021).
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Research Site and Participants

The research was conducted at the Ayodya Pala Art Center, located in Depok, West Java,
Indonesia. This community-based institution has been actively engaged in teaching, preserving, and
performing traditional Indonesian dances for decades (Kashima et al., 2018). The site was selected due to
its consistent role in intergenerational cultural education and its integration of pedagogical, artistic, and
communal practices (Mulyana & Yaputra, 2020). Participants included senior and junior dance educators
responsible for imparting traditional dance techniques, values, and philosophies, as well as student
dancers, parents, administrative staff, and artists who regularly participate in community activities (Bosco
et al., 2019). Additionally, cultural stakeholders, such as the founder and director of the foundation,
provide strategic and ideological direction for the community (Kashima et al., 2018). A total of 10 key
informants were purposively selected based on their active roles and knowledge related to dance
pedagogy and cultural values, ensuring a comprehensive examination of the community dynamics
(Amsiyono et al., 2021).

Data Collection Techniques
Three primary data collection techniques were employed in this study:

o Participant Observation: The researcher immersed themselves in various community activities,
including rehearsals, performances, and informal gatherings. This method allowed for
comprehensive documentation of interpersonal interactions, teaching styles, and the embodied
expressions of culture (Serpa & Ferreira, 2019). Immersive observation is crucial for
understanding the lived experiences of participants and their cultural contexts (Maturkani¢ et al.,
2021).

o In-Depth Interviews: Semi-structured interviews were conducted with dance educators, students,
and the community’s founder. These interviews sought to explore significant themes, such as the
role of dance in shaping identity, challenges inherent in teaching traditional values, and strategies
for adapting practices to modern contexts (Faust et al., 2021). The flexible nature of semi-
structured interviews facilitated deeper dialogue and reflection among participants, thereby
enriching the data collected (LaBrie, 2023).

o Document Analysis: Archival materials, including historical records, photographs, performance
videos, teaching modules, and digital content from the community’s social media platforms, were
reviewed to complement observational and interview data (Udenigwe et al., 2023). This
multifaceted approach to data collection ensured a robust understanding of the community’s
practices and the historical context of their traditions (Fraser & Turcan, 2025).

Data Analysis

The data collected were transcribed and analyzed thematically, facilitating the identification of
patterns and themes related to cultural values, communication strategies, identity formation, and
adaptation to globalization (LaBrie, 2023).

e Coding: The identification of recurring patterns and significant themes was conducted
systematically, ensuring a thorough analysis of the collected data (Guo et al., 2024). This step
was critical in excavating the meanings behind cultural practices and the influences of modernity
and globalization on traditional expressions (Al Hourani, 2021).

The Role of Dance Educators in Strengthening Local Cultural Identity: An Ethnographic Study of the Ayodya Pala Dance Community 96



International Journal of Multicultural and Multireligious Understanding (IJMMU) Vol. 12, No. 8, August 2025

o Triangulation: A comparison across data sources interviews, observations, and documents was
employed to enhance the credibility and depth of findings (Amsiyono et al., 2021). By
triangulating data, the researcher could confirm themes and conclusions, ensuring a
comprehensive understanding of the cultural transmission processes that occur within the
community (Al Hourani, 2021).

o Interpretation: The themes were interpreted in light of two guiding theoretical frameworks:
Interpersonal Communication Theory and Social Construction of Reality (Kouam Arthur
William, 2024). These frameworks provided a lens through which to understand how cultural
narratives are constructed and shared within the community, shaping both individual and
collective identities (Sica, 2016).

Ethical Considerations

Ethical clearance was obtained from Universitas Mercu Buana prior to conducting this research.
Participants provided informed consent, ensuring that they understood their rights and the purpose of the
study (Anwar, 2022). Pseudonyms were used throughout the research process to protect the identities of
informants (R. Palompon, 2018).The researcher adhered to principles of cultural sensitivity, particularly
respecting the sacred nature of certain dances and rituals encountered during fieldwork, which aligns with
ethical standards in qualitative research (Kavka & Weber, 2017).

Limitations

One notable limitation encountered during the research was the challenge associated with
scheduling access to community activities, as many occurred in the evenings or on weekends. This
necessitated flexibility in observation timings (Hipni, 2023). The community's multi-branch structure also
posed logistical challenges, which were navigated through sustained coordination with local instructors
(Polozhentseva et al., 2021). Additionally, while efforts were made to include a diverse range of
participants, the limited number of key informants may not fully represent the entire breadth of
perspectives within the community (AKTOK, 2022).

Result

This study revealed that the role of dance educators in the Ayodya Pala community extends
beyond instruction to include cultural preservation, emotional mentorship, and social modeling. The
findings are grouped into four interrelated themes: (1) interpersonal communication in embodied
pedagogy, (2) transmission of cultural meanings and values, (3) identity construction through collective
practice, and (4) cultural negotiation in response to globalization.

Embodied Interpersonal Communication in Dance Pedagogy

One of the most significant findings was the use of embodied communication by dance educators,
where gestures, tone of voice, rhythm, and even silence became powerful conveyors of meaning. These
educators did not only teach with words but with presence. Through facial expressions, controlled
breathing, and subtle tactile guidance, educators built emotional bonds with learners.

Instructor Anin shared her reflection:

“Each child has a different emotional character. I have to read their body language. If someone is
stressed or distracted, I can’t push. I need to feel the room first.”
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This demonstrates that interpersonal communication in the community is relational and
emotionally attuned. It aligns with Schramm’s circular communication model, where sender and receiver
continuously switch roles in mutual interpretation. The learning space thus becomes dialogical, filled with
shared meaning that goes beyond the formal structure of instruction.

Cultural Value Transmission Through Narrative and Ritual

The educators actively contextualize the dances by explaining their historical, social, and
philosophical roots. This practice transforms dance from a series of physical movements into a living
story that connects the present to the past. Each class begins with a discussion or brief storytelling that
explains the symbolic meaning of the choreography.

For instance, when teaching Tari Bondan Payung, Anin explained:

“This dance is about a mother who protects her child from the rain. It’s gentle, nurturing, but also
strong. I ask the students to feel that emotion while dancing, not just mimic it.”

Such storytelling aligns with local epistemologies, where knowledge is passed orally and
experientially. The dance class becomes a ritual of transmission, where the embodied performance is
simultaneously a form of cultural education. Values such as humility, strength, care, and femininity are
integrated seamlessly into practice. The repeated enactment of gestures thus becomes a form of value
inscription on the body.

Collective Construction of Cultural Identity

The community functions as a microsystem for constructing and reinforcing cultural identity.
Through repeated interactions in rehearsals, performances, informal gatherings, and shared routines,
members internalize cultural norms. This process mirrors Berger and Luckmann’s idea of social
construction: reality is made through habitual participation in shared meaning-making activities.

The founder, Mrs. Budi, emphasized:

“We teach our students to greet, to dress modestly, to respect elders. Those are not just dance rules,
but life rules.”

For example, students are required to bow before and after practice, wear traditional attire
respectfully, and maintain punctuality. These norms are enforced not by coercion but by collective
practice. The seniors model the behavior, and the juniors emulate it. This structure cultivates a strong
sense of communal identity, where being a “dancer” means adhering to cultural values in everyday
conduct. Furthermore, identity is not only inherited but also co-created. Students are encouraged to
develop their own interpretations of the dance’s meaning. This negotiation of meaning allows for personal
expression within a shared cultural framework, resulting in a dynamic, evolving identity.

Cultural Negotiation in a Globalized Context

A notable strength of the Ayodya Pala community is its ability to navigate modernity while
preserving traditional essence. Educators acknowledge that contemporary youth are digital natives, and
instead of resisting this, they integrate technology into the learning process.

Anin recounted:

“After a tough practice, I let the kids make a short TikTok video—sometimes they choreograph
something with a traditional twist. It’s fun for them, and it helps promote our culture.”
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This blending of traditional dance with digital platforms represents a form of cultural negotiation.
Rather than viewing digital media as a threat, the educators use it as a tool to sustain relevance and extend
cultural reach. This practice also reflects the concept of glocalization adapting global tools to serve local
purposes. In addition, the use of Instagram and YouTube to archive performances ensures the
accessibility and visibility of traditional dances beyond the physical studio. It also opens space for
intercultural engagement, where viewers from different cultural backgrounds can learn about Indonesian
dance heritage. The institution's adaptability also includes curriculum innovation. The inclusion of the
wiraga-wirama-wirasa concept (body-rhythm-feeling) allows for holistic pedagogy that balances structure
with expression. Students are not only trained in technique but also taught to develop sensitivity, critical
reflection, and a sense of purpose through dance.

Discussion

This study revealed the multifaceted role of dance educators in preserving and revitalizing local
cultural identity within a traditional dance community. Beyond their responsibility to teach choreography,
dance educators in the Ayodya Pala community act as cultural facilitators, interpersonal mentors, and
mediators between tradition and modernity. The findings underscore how interpersonal communication,
embodied pedagogy, and community participation become the foundation for transmitting cultural
knowledge across generations (Moenib & Sondara, 2023; Zain et al., 2024)

One of the most salient findings is the use of interpersonal communication in dance instruction.
Educators do not operate within a rigid, top-down teaching framework. Instead, they adopt relational
approaches, adjusting their language, tone, and gestures based on students' emotional states and learning
styles (Bigus et al., 2022). This personalized interaction builds trust and emotional connection, making
the dance class not only a space for technical learning but also for the cultivation of cultural values and
affective bonds (Azam et al., 2022). The dance studio becomes a dialogical space where meaning is
negotiated through verbal and nonverbal communication, embodying the essence of traditional values in a
contemporary setting.

The transmission of cultural values emerges as a profoundly embodied process. Every dance
taught is accompanied by contextual storytelling and moral reflection (Gucciardi et al., 2019). Students
are not merely replicating movements; they are participating in a living tradition that encompasses the
stories of kinship, gender roles, ancestral respect, and spiritual symbolism. In this way, dance becomes a
form of cultural storytelling that is lived and felt through the body (Mulyanto et al., 2023). The repetition
of these movements reinforces values such as humility, discipline, care, and grace qualities that are
difficult to convey through written texts or lectures alone (Hariastuti, 2021).

At the communal level, the Ayodya Pala community functions as a structured environment for
identity construction. Through repeated rituals, shared norms, and collective performances, members
internalize a set of behaviors and worldviews that delineate their cultural lineage. The community
operates as a social classroom where etiquette, responsibility, and respect for cultural hierarchies are
continuously reinforced. Through ongoing interaction, a shared cultural identity is formed and sustained,
turning abstract values into lived realities (Filippidou, 2023).

In facing the challenges of modernization and globalization, the community does not isolate itself
from external influences. Instead, it engages with digital platforms and contemporary media trends to
promote traditional values in a language that resonates with younger generations (Aprilianti, 2023). The
incorporation of social media into the educational process reflects an awareness that cultural preservation
must be dynamic and adaptive. This strategy allows the community to reach wider audiences while
retaining the essence of their cultural heritage ( Sumantri, 2024).
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This study illustrates that cultural identity is not static or fixed. It is a continuous process of
negotiation, adaptation, and reaffirmation. By integrating traditional pedagogy with interpersonal care and
modern outreach strategies, the Ayodya Pala community has created a model of cultural sustainability
that is grounded both in heritage and innovation. As the educators embody these traditions, they empower
not only their students but also the broader community, fostering a sense of pride and belonging through
dance and cultural participation (Mabingo, 2020).

Conclusion

This study concludes that dance educators play a central role in the preservation and revitalization
of local cultural identity through their interpersonal communication practices, pedagogical strategies, and
community engagement. Within the Ayodya Pala Dance Community, educators are not only instructors of
movement but also agents of cultural transmission who bridge the past with the present. Their teaching
goes beyond technical mastery; it includes the emotional and moral education necessary to cultivate
cultural awareness and belonging among the younger generation.

Through relational and empathetic communication, educators foster a learning environment that
is respectful, nurturing, and rooted in shared cultural meaning. Dance classes are transformed into spaces
of cultural dialogue where traditional values are embodied and internalized. The process of learning dance
thus becomes a holistic experience, integrating body, emotion, and social values. At the communal level,
the dance community functions as a site for constructing collective identity. Through rituals, shared
norms, and regular interaction, members co-create a sense of cultural belonging and responsibility. This
communal experience reinforces values such as discipline, respect, and appreciation for heritage in a
manner that is experiential and sustainable.

Furthermore, the community’s ability to negotiate the demands of globalization by integrating
digital platforms into their educational practice demonstrates that tradition and modernity can coexist.
Rather than resisting change, the community adapts, reinterprets, and extends the reach of traditional
dance in ways that remain faithful to its cultural essence. In essence, this study reaffirms that cultural
identity is not a fixed inheritance but a dynamic and participatory process. The work of dance educators in
communities like Ayodya Pala exemplifies how cultural sustainability can be achieved through education
that is emotionally grounded, socially embedded, and open to innovation.
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