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Abstract

No matter how much the phenomena of artistic creation are studied, there are still so many
unsolved mysteries and strange problems that can be seen only in the example of the poetics of poetic
unity, which is called a byte in classical poetry. Because often when we know the name of each poetic
event and its general properties, we think in all places within the framework of these general concepts,
views. However, the study of issues such as the formation of a small poetic unit, its requirements, its
peculiarities, historical development and destiny requires a great deal of strength, knowledge and effort.
One of the genres in Uzbek classical poetry, which consists of four lines based on bytes, is rubai. This
genre consists of two bytes. The rubai tarona, that is, the rubai with four rhymes, has a structure of two
musarra bytes, while the ordinary rubai consists of one musarra and one Aryan byte. the second criterion
is that the Hajj sea is written in the ahram and akhrab trees, each consisting of twelve branches. Hence, in
classical poetry, the rubai must be written in twenty-four weights.

Keywords:Rubaiyat; Weight; Navoi; Genre;Verse; Lutfi;Uzbek Rubai;"Mezon Ul-Avzon™; Uzbek Poetry;
Classic Rubai

Introduction

No matter how much the phenomena of artistic creation are studied, its still undiscovered
mysteries, its strange problems, are so numerous that this can be seen only in the example of the poetics
of the poetic unity called the byte in classical poetry. Because often when we know the name of each
poetic event and its general properties, we think in all places within the framework of these general
concepts, views. However, the study of issues such as the formation of a small poetic unit, its
requirements, its peculiarities, historical development and destiny requires a great deal of strength,
knowledge and effort. One of the genres in Uzbek classical poetry, which consists of four lines based on
bytes, is rubai. This genre consists of two bytes. The rubai tarona, that is, the four-line rhyming rubais,
consists of two musarra bytes, and the ordinary rubais consist of one musarra and one Aryan byte. Hence,
in classical poetry, the rubai must be written in twenty-four weights.
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Discussion

Mavlono Lutfi's rubai have a special place in Uzbek literature. First, his rubai are written in the
weight of the international weight-frame musadda maksur or mahzuf. This weight is attributed to the hen
in Navoi's Mezon ul-Avzon. It is in this work that Navoi shows the above-mentioned special weight of
the rubai. From this point of view, Lutfi's rubai do not correspond to the akhrab and akhram trees of the
Hajj sea. From this it can be concluded that the only weighty basis of the rubai was not yet firmly
established in literary practice at the time when Lutfi's work was flourishing. It is therefore possible that
he wrote his rubai at a weight close to that of the people. Second, all of Lutfi’s rubai are in a form close to
the folk quartet, i.e., one composed of musarra and one of Aryan bytes. Hence, in all of them, two
independent motifs are initially cited in two mutually rhyming verses. The third verse is rhyming,
allowing the poet to make an intellectual turn. The double verse of the second verse is a rhyme of the
musarra byte, and this verse forms the intellectual conclusion of the rubai:

I'ap kYHryJ ceBaM CeHN KOH KWJIMAIH,

Kyu 0unia y3unu xaiipon KMaMaau.

Cu31uH ym1 MyH4a BaocHu3JIMK KYypYyoO,
IBTUKOIUM 3appa HyKcoH Kusimaau. (309-page)

In short, the Lutfi rubai are a ring that connects the genre-written form of the genre with the ahrab
and ahram-weighted forms of the later Hajj bahri. Many literary critics say that the rubai was originally
created in the literature of the Turkic peoples in the weight of a finger. Therefore, it is true to say that
Lutfi's rubai were written during the transition from the international weight to the classical weight.

Alisher Navoi created a rich work in the rubai genre. One hundred and thirty-three rubai are
included in his single book "Garyoyb us-sig'ar”. From the point of view of the nature of the bytes in the
rubai, one hundred and sixteen rubai consisted of two musarra bytes. Such rubais, which are based on the
rhyming of four verses, are called musarra rubais by the name of "tarona" or bytes. Seventeen are
ordinary rubai. Ordinary rubais, on the other hand, consist of one musarra and one Aryan byte. It turns out
that Alisher Navoi wrote more musarra (tarona) rubai. Writing musarra rubai has its own complexities
and requires high skill, strong philosophical and artistic generalization from the poet. If we take a closer
look at Navoi's musarra rubais, we can see that poetic thought is developed line by line in two mutually
rhyming musarra bytes. If the chin is described, the fourth verse summarizes that all its members are good
from head to toe:

Ky3 Oupia KOMUHT XU, KA00FUHT SIXIIH,
O3 Oupaa cy3uHr SIXIIH, TYIOFUHT SIXIIH,
OHr OMpJIa MEHTMHT AXIIH, CAKOFUHT SAXIIH,
bup-0up He neiiun, O0IIAUH OEFUHT SAXIIH.

In some of Navoi's melodies, the verses in both musarra bytes, the thing or images described in
them, consist of images or details that are of equal value or description, not superior to each other.

Onnumaa Ta0u0M YOpaco3uM Xam MykK,
Enumaa paduKyu TWIHABO3UM XaM HYK.
Terpamaa aHUCH KOHT'YA03UM XaM HYK,
Bomumaa maxy 6aHaaHABO3MM XaM HYK

It is difficult to create a more generalized image of the image of a stranger and a poor person. In
the rubai, which consists of four verses, the poet finds such images that are in harmony with each other on
the basis of absolute rhyme, which served to vividly reveal the real state and mood of the image of a
lonely and strange man. Because in front of the lyrical hero there is no doctor who can find a cure for the
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disease, and next to him there is no friend who can lift his spirits. There is no intimate companion around
him, no friend, no king (man) to protect him in the beginning. So the lyrical protagonist is a lonely,
strange man. In some of Navoi's musarra rubai, the verses of the byte are based on images connected by a
cause-and-effect relationship. In the first verse, the cause of the lover's death is trade. In the second verse,
it is said that the red wine is the full power of the cup, and in the third verse, the red wine is the idol-
shaped wine, the reason for the beauty of the tarso for all of them. Firstly, the causal connection of the
events and images in the verses, and secondly, the unity of a single rhyme and radif leads the reader easily
from verse to verse. The last verse summarizes the root cause of all causes. As a result, the poetic idea
expressed in the rubai is conveyed clearly, succinctly and convincingly. So, the death of the lover, his
trade was caused by the beauty of the tarso, his temple-shaped tavern, and the mood of the cup full of red
wine in the tavern:

Byaaun MeHWHT yaMaruMmra capao 6ouc,

Cagjora xaBoiiu koMU cax00 00uc.

Cax0ora garu naipy yaauno 6ouc,

By 0apuara ya nuiadapu tapco 6ouc.

Navoi, albeit a small one, also created ordinary rubai. Such rubais, on the other hand, consist of
the addition of one musarra byte and one Aryan byte. In the first musarra byte of ordinary rubais, the poet
quotes two independent poetic theses side by side in a single rhyming harmony. In the non-rhyming verse
of the Aryan byte, the above thesis is reversed and an intellectual twist is made for the rubai's conclusion.
The fourth stanza, that is, the second stanza of the Aryan byte, is rhymed with the stanzas of the musarra
byte, introducing the idea in the rubai:

HomaHrku, THpUK/JIMIUMIMH YJIAYP MaTayo0,
Ouub ykyray Oup Heua Jad3u MapryO.

Kyn Tynrann6é amk uapa y3ymaus oopaum,
Y HaBBbKH, Cy HYMFa TYIIKAal MaKTyo0.

In short, Alisher Navoi's rubai are of two types, the first of which is based only on the addition of
musarra bytes, and the other on the addition of musarra bytes and aryan bytes. What is important for us is
that Navoi raised the Uzbek rubai writing of the XV century by creating melodic rubai consisting only of
musarra bytes. In his rubai, the longing for the homeland, the lyrical hero's hot, eloquent experiences are
expressed in a unique way. Two hundred and eight rubai are included in the poet's divan. Nineteen of
them are musarra and one hundred and eighty-nine are ordinary rubai. This ratio is the opposite of the
rubai species in Navoi. Because most of Navoi's rubai are musarra rubai, most of Babur's rubai are
ordinary rubai. This is due to the combination of experience and content with the creative personality
expressed in the rubai. Because many rubai reflect the events of the poet, real experiences. There is even a
clear indication of this in one of them:

By onam apo a:xad anamiap Kypaym,
OunaMm ymauH Typa cutamiiap Kypaym.
Xap kum 0y”’Bakoen”’Hu YKyp, OWIFaiikum,

In this rubai there is one byar and one byte, which allowed to express the poet's opinion clearly.In
the musarra rubais of Babur, the first stanza and the first stanza of the second stanza also express partial
and separate poetic theses, while the fourth stanza gives a general conclusion that summarizes them:

Jii ép, CCHUHT BACIHHIA eTMAK MYIIKHJI,
dapxyHaa XaJMCHHIHU MM TMAK MYIIKHJL.
Nmkunram g1oru 6up tapad 3TMaKk MYIIKHII,
Bomnm 0m00H OMp capu KeTMaK MYIIKHJIL.
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In Babur's rubai, the poet's nickname is sometimes used in the first stanza of the Aryan verse.

Since this was not the case for the rubai genre, we regarded it as a renaissance change introduced into the
genre by the poet. Because seventeen of his two hundred and eight rubai are given nicknames. Here is one
of them.

KYy3yHr 60opu corjiapHu MacT 3TTyCHAYP,

Fam3aunr 6opu MacT/iiapHM HacT dTTYCHAYP

Kyn 30xuny nopconu booyp sHriamur

JlabJuHI XaBacu doganmapact 3Trycuayp.

Another of Babur's innovations in rubai poetics is that he completes two lines of the musarra byte
and the second line of the Aryan byte under his own pseudonym. This indicates that he used his name as a
radif, giving the work a peculiar subtlety:

Ty3 ox, 3axupugaus Myxamman booyp,
103 ox, 3axupugaun Myxamman boOyp.
Cappuurau aiiliAuH KYHTYJIHA 3UHXOP
V3 ox, 3axupuaaun Myxamman booyp!

So, Babur created harmonious works in accordance with all the requirements of the rubai genre.
Importantly, Babur created more than simple rubai composed of a combination of musarra and Aryan
bytes. The ary byte in a simple rubai serves to create a great opportunity for the free expression of thought
and the development or denial of a poetic thesis thrown in the musarra byte.

Among the Uzbek rubai, the Ogahi rubai also have a special place. The rubai belonging to his pen
fully meet the requirements of both the form and content of the genre. Of the seventy rubai in the Agahi
devon, sixty are ordinary and ten are musarra rubai.

If in the first musarra byte of ordinary rubais two independent motifs are expressed in a single
rhyming sequence, in the next ari byte the rubai conclusion is given:

Ympum yTy00H KHIu0 ramxoJur, é pao,
Komura erymimangu paBoaur, € pao,
Makcaara XxaMa eTTH, Bajie KOJIIM MaHI0
OK cakKoJI 12 1031 KapoJIuF, ¢ pao.

In Musarra 'rubai, the poet, through the art of radd ul-aruz ilal ibtido, achieved a smooth,
expressive expression of the poetic idea;

O 30THHIa MaxcyCAYPYP KyAay Kapam,

Kyany kapaMuHr OupJia ;kaxoHAYp Xyppam.

XyppaMm 4y *axoH axJii Oy.rypJaap xap aam,

Byacam axka0 smac anap m4pa MeH XaM.
Conclusion

In short, Ogahi used two different bytes in the rubai structure. But many of his rubai are
composed of a combination of musarra and aryan bytes. Rubaiyat, which consists of such verses, is a
leading tradition in Uzbek classical poetry. Agahi also continued this tradition with his rubai.
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